i mnannmbmg sculptor, was
g, searching foga studio some wa.r\

ago, his ‘ever caught a “To’ Let”
notice in an, old window “in an

‘old building"{n Pritchard Street.

/‘7‘14 near Harrison Street; ‘it was a |
big window and one of a ‘Yow.

He went up a flight of narrow

stone stairs. The studio was his.
»

* * * *

Ideal for a seulptor, with its
central light shaft and iis
spaciousness, this' old room was'
the first home of* the Johannes-
burg Book Club THIMOY yearsoyo.
The stairs le 1(lmg to it are so
steep and s0 narrow that visitors |
mounting them and finditg them-
seives at the top W ith another
flight leading down the other side
to a deep " wynd " or allev) have a
pieasani sensation of being some-
where else than in Johannesburz.
And it is this “somewhere else-
ness” that giveg it atmosphere.
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Atmosphere and all, Mr. Wald, |
finding stone, even sculptured, /o |
substitute for bread,. decided to'|

! turn the place into an -exhibition
| gallery and use an adjoinifg room

religious zeal. the first show there—the | intings
of a Czech artist, F. Kallik.
The big panelled walls are hung

I with _ox'stex'l-colosn'r'd l?l'Of‘:ld(’. n
STANDARDS VARY WIDELY IN| puigrio i o
i corner, when I went up the other

BRUSH AND CI‘IISEL CLUB,S i;da_\', '\\'as .\'Ir._Wald'._% ;)6\\%-‘1_‘!11_1

v bron'/.r of_ a nmwr \\'uh a mcll\_‘
LATEST EXHIBITION (24| | B tmsiapec i s o

’x ng house® In Lhe centre o’

MISS HERMIEN DOMISSE 3 B i wark: id alat ob B
sat for this study of Joan of 5; ! p(;xp“;_:,‘ bt =
Arc, by the Johannesburg { ! It is now the Guisic Des Beaux
sculptor._ Herman Wald. 3 Arts. Johannesburg., and it will be
Half-portrait, half-symbol, it =". | opened by Dr. Wolf Sachs{ to-
represents ~ the spirit of 3| °, ! morrow afternoon when he oprens
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: By O“T Art CorreSpondent 3 jt_rq‘ | the room was the sculptor’s chef
FOURTEEN MEMBERS of the Brush and Chisel Club' | d'oeuvre, “The ‘Kiss'—a work it |

| had taken him about 20 years o,

are showing their work at the Beaux Arts Gallery, | it put e i ‘

44 Pritchard Street, in an exhibition opened yesterday| | . .
hy Sir Frederick Wells, a former Lord Mayor of London| : % %= % ——

now visiting the city. Sir Frederick was introduced by
Mr. W. E. Gladstone Solomon, chairman of the club, to
a large crowd which rould barely find standing room in

the gallery.

This second exhibition of the K “prettiness.” His big still life,
club shows a marked advance in|“Autumn Leaves,” is one of the
strength of membership on last | best he has shown.
year. There is, however, a’ wide Mr. Stanley Jackson's large
gulf between the most and the|canvases, except for the mother'
{least admirable work on view —|and child on the end wall, give.
o that of Dudividual|the impression of haste in execu-
exhibitors. i v racti i rator

Mr. Gladstone Solomori shows a S o prastiend Stasionnt.
fine full-length male nude of a ONLY TWO SCULPTORS
| standard of excellence one would

8 ; : Johanna Wessels shows an
expect from his , qualifications | gipantive painting in oils of a

(and  cxperience.  The pearly girl's head; W. J. Goodbrand some

{flecsh tones and the modelling, : :
B i : ' | pleasant little water-colours. Aller-
with the strength of draughts ley Glossop has sent two typical

anship, s igh exs le for A : .
manship, set a high example scenes of Native life painted in
other members to follow. 3 :

: ) : ; a manner that shows continued

His still life of 1osg:'s‘.rmd' his | mastery of her brush among
pOIFIalt of a YOURE BItL may be | gther small examples of her work.
more to popular tasie, but the| only two sculptors are exhibit-
male figure holds its own for|ing_Walter Lenck and Herman
knowledge of the painter's craft. | wald. Mr. Lenck's powerful

This anatomical excellence 18| animal bronzes are now familiar
not 0\'xdcqt in Mr. Jack Pieters's| to most people, and some of his
 self-portrait — the fore-shorten-| pest smaller works are on view,
' ing of the right arm leaves much | including a rhinoceros, a roan
to be desired. Mr. Pieters seems| gn elope and a lion with its prey.

more at home with his large erman Wald's “Joan of . Arc”
landscape (54) and in his attrac- |f(Hermine Dommisse) dominates
tive flower piece “Proteas. the centre of the room with up-

Mr. W. H. Coetzer’s tenderly |{held sword. “His “Primeval Kiss”
painted portrait of “Moeder” and || (carved in wood) has fine solidity
- the big “Swellendam,” with its §and harmonv of form.
aquaint formality of treatment, [~ oomammms e e —
jare two of his most appealing
l works.

i Emily Fern's two landscapes
| are among the best she has ex-




