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I Bf a Stall Reporter

"WIrTH EARTH'S F~~T C;L.AY they did the last man's'
l'\' knead, and the9>ti of -the last Harvest sow'd the

Seed , . ," Quoted a Johilnnesburg sculptor as I watched
him "thumping his w'et clay."

_ 'I To him. whp.thpr working in
( .... I clay, stone or wood, his bondagt:'

i to his chos~n art was as in·
tJi! evita.ble and "-' instincLi". .s
l 1tha t of the lirst man who found

~ that a clay pot had crratin~ I
possibiliTies. II

"l\Iost sculptors ha':e painTcd' I
at time~." he 8aid. -, I ha\'e f\'en
exhibit.('Q plcn.:rr~. B'il \\'hen 11.1

~
have painted I h;H'~ [pi flat-
two dim€'n~lona1." Lark of ~c111p.' (

. [lJre in Johannl'"sblll'g makf's It I
~...;,~~.... a flat. n\'o-dimf'nsional cit...·. I
'0 ,{,,, Lack of tht" beauty \\'ith I

i
\\ hlch on(' 1$ brought up Ul
EUlopean Clt1l?S p\('n makes

. Johannf',bur~ pf'cpl,.. look ftat
\\lIhout 3n~Tnll)e: b"'hlod !hE'll'

fa~~s ':1,3S hp(',lllsr thPI" \'35 F-O I

!
llllip olltll?t [01 rhpil "ark Ih;1t

J
man\ pou'n r l<ll O:::CIl1PlOl~ t\ll11rod
either to p:-lln1mc or 10 trachl1l~

:' South '\[II('<l, hI" &'"'Ild "3.., a
j counln 111 \\lllcn all1losphelE' nnd

., o:::pacp IImpOl13nT farlOIS In 'hro
, fl'a.Jl1It1~ of ~ClllprllrPI madro Jt

an idral pnnrcnmpnf. for the
,'oldf'st of ihro arts. In Europr,

I

:rf'sponsil)!e bOOlf'S ~N, a.':;idE' a
cprtam p"rcf'lllng p of the COS!
of a prnF-prCll\·C pUblic. or ~"'ml·

pllbllc, bllJlrlmlZ for mural andI ~ctllptllral df'coratiol1s. I
! Sculptors Subsirlispr!
~ ----,------.---- I'
tl In Holland, in addi!ion., he 1

'

understood tlHll. a ~chl'lllp. eXIst,:.; I
bv ',,·hich en'n· arliH of some

'si'anding rrC'(,I"'~S a wrrldy ~:alaI'Y I
I from the Go\,rrnIllPnl'in exchangr I
if (or a picturro or piecp of ~culplurp

I
;cow'ring thn\ amount .. or, If the

..,·ork i~ a more {"xre!1SI\:e on", h;' I
is gin-n as murh In ao,'ancp a" I
will CO\'C'l" t hr cosr of 1hro worlc

n Tgllor~llct' abollt .lhC' ~\"ork, tim"
q and f'xr.H'-n~f' rnl:1I1rd In a p1C'~(" t

.. of sculpturC' is widesprra(J In tlus I
'countr~·. HI"' hil1l~f'lf had bf'.l"'n I
• otTpred ('ommi~s10ns at .;) pncl"' I

1 ludicrou!'ily ll"'::::s I ban woulrl co,'C'l"
1 a. few months' tim" a.nd la.bOUr.,

I and hnd hrrn ('xpN'lNI 1n fulftl I
thpm in a frw (\;l.rS. H~ hnd I
refus,rd surll offrr~. ,

I SouTh A(;'ir:l 11:'HI m~n~' bP~Utl·1
I fill wood~ - m?lho~::m'·. klaal,
chamfull. ll1\"ul n - ~lJiT~b!e (or I
!'C111pture: hut, (,xJ?pn~l\'c .:lnri I

,difficult to ohl~ln m the l"1[!ht.
size. 1\'Iarol!:' ~nd ~tnnp in this

. countr\" ~enp~'all\' l:'\ckr-d th"
'\" ti~hlne~~" of' th,.. Italian

..... equivalents' hUI rh"'re ':"'''re ~:lnd-

. 1'" stonps of n~!'in\lF- C("llmli~. FO:tp·.~> stones, ~ranlt,. ~nrl f\th"'rs--tf I
.~. . blocks cOllld ~ ..~ht.:t inf'd un- I
" dam3~ed from I) ,I;\, 1 ,('5. I

l;~~~~~~;;;=n 'Casti 11 J! Costly . ~.'
SCuIPtor;::~f' ha mpernd w11ere I ~

• blonz.es all' ronC'('111Pfi h!" s3ui. \.
~ .A- b\ The dlfTu:1I1t\ o( !!C'll.lm: lhf'1TI I~\

- :. en ~~_ ~1~~:lC a~~d ~~:~t:;~~ n,\~~I~fr~17~~ OI~; ~
~ ~ ~g:':;; ):1 ... t (llpnrl t"l"'ln" '11'" ('IH':'1PI"~I ~
~ ::;'JS; ~ CD mal€rt~J and mntl r~:;lh obtam· t
A 21';; able, but It It. ~l(f) Ih!:' r}e:Hl('sl 'l..t

{\[ mfltenals anc! thl;' least
durable. ...,

80. ,o:::inC''' m"ol~=,,1 m"'n h~';· rli5
C('IHTPd thflf mOt1nllln~ ha~ 3. t(1nic
('(Tf'('l on th,.. nr1"\'('; :'Inti ~om(O" r
timl"'s spnrl ~en~ilin' (ln~ hh;hly
~trum:: p3t:cnt~ to ,!:Cl1lptors as

g~r~:~'g a t~Ct~~~~~:r;'h?hrom~~rO:~ i
cities must ~:1tis[r him!V'lf with I

thf' progrr~s of dubiotls pllplls to I
~:;~~t-eycd, ardent moocHers in I

He felt th;'!l "rchilUiF- mlcht do I
more than thpy h:1\'p dnn" ill this II

"(1I1illr:, 10 ""llrolm' ~rlllr:nr:::...
~ , , , I


