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|glass.
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| (soft-gronnd etching and engrav-|

gmg), black, green, blue and red
'swing in a violent arabesque.
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as a close second. gz _

“Theré was a tinfe when prints
were widely circulated in order to
inform the illiterate. Perhaps to-

Louis day this European-American in-

'SChanker s bold forms assert them- terchange will help obliterate not

‘selves in a four-color woodcut,

only artistic but also internationals

_Chinese-born Seorg Moy brings|illiteracy,
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Ireno Aronson—Weyhe. Two port-
-~ follos of prints by a graphic
artist of a childlke intensity of

1, +vision. Reviewed Friday,

|Lawrance Adams—Artists. Ab-

stract oils, unsubtle in color,
| “contain slashing forms in dia-

‘grammatic schemes that fill sat-

_isfactorily the picture surface.

Howard Daum—Artists. Parade of

_Ispljntcred geometrical forms,

* sullen in color, spreads over can-

|- “vases hy an abstractionist.

Lbuig Eilshemius--RBuiliuk, Large
ca.n\ ases of \visionary battle

§cencs betray the workings of a

i “yYomantic imaginztion. Reviewed|

Fnda»

.Group—Babuw Tastefully se-
- lected exhibition of water-colers
in many styles by gallery mem-

Gmup——Creatne Ga2llery. One hun-

EXHIBITION’S

" ture and prmts n thud annual
exhibition. Reviewed Friday.

Group — Creative. Expressionism
and abstraction in gallery’s
opening show of the season. Re-
viewed Friday.

Group—Show Shop. One hundred
and fifty paintings and sculpture
by well known stage and radio
people. Reviewed Friday.

Paul Jacoulet—Brooklyn Public Li-
brary. Colored prints of Japa-
nese life and landscape by a
French resident of Japan and
knowing in his adopted artistic
ways.

Carl Lindborg—Weltons, Paintings
of girls and of flowers, in warm
colors and of a placid realism.|

A. Walkowitz—ACA. A large col-
lection of the artist’s well known
sketches of Isadora Duncan in

| dred and twenty-five oils, aculp-

a’ ‘?/53&7

NEw YoRK _

an infuuto variety of poses.
ACAIES

t.hem. In_ Biiley's g:asé thE lattef
situation reigns. 'However this is?
a first’ sho’w and the" occésional
silliness in the pictures should not
prevent his . genuinely theatrical
xmagmatlon from operating more
sensibly in the future. He designs
with elegant legibility and puts|}
on his clean color with skill. But
there is room for improvement in
the draftsmanship, the anatomy
ot bemg all that it might be.

SCULPTOB- There is nothing

vaguely abstract in Herman
Wald’'s  vehemently  romantic
sculpture at the New Gallery.

Stone, wood, metal, plaster and
glazed terracotta—all these me-
diums are bent to expressive ends
in the biblical illustrations, fan-
tasies, and studies of South Afri-
can natives that populate the gal-
lery. In his actual technique,
ridges and bosses and frenzied
modeling, and in his subjugation
of the plastic to the literary, Wald
tesemb]es Jacob qutem Some of

of Isaac m bronze, the
and Eve” in plaster, and the
“Primeval Kiss” in Shamfuti wood,
\are genuinely original and success-

of Wald's histrionic ideas to sup-
port them, strike me as crude,

.
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76 Crafts and Fine A)
student, the profess
Distinguished faculty.
Three-Year Curric
training for careers
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Painting, Sculpture
Ceramlics, Enamelir
and Layout. Approt
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